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PRESS INFORMATION: JUNE 2009
www.scotlandandvenice.com

MARTIN BOYCE PRESENTS SOLO SHOW FOR
SCOTTISH PRESENTATION AT THE 53" INTERNATIONAL ART
EXHIBITION — LA BIENNALE DI VENEZIA

Visual artistMartin Boyce has been selected to represent Scotland &3tttelnternational Art
Exhibition - La Biennale di Venezig the world’s largest and most prestigious showdase
contemporary visual arts.

The exhibition,No Reflectionsis curated byDundee Contemporary Arts (DCA) and will be
presented at thealazzo PisaniS.Marina) from7 June — 22 November 2009

Representing the fourth Scottish presentation atidéeby Scotland and Venice, a partnership
between th&cottish Arts Council, National Galleries of Scotlandand theBritish Council, No
Reflectionsbuilds on the critical success of previous prageathich have promoted artists
including Turner Prize winner Simon Starling andriar Prize nominees, Cathy Wilkes and Jim
Lambie.

In a series of new works developed specifically foesentation in Venice, Martin Boyce has
devised a lyrical installation for seven inter-cented rooms of the second floor of the 15th-
century Palazzo Pisani (S. Marina).

The artist transforms the fading grandeur of thatape with suspended, geometric chandeliers,
sculptural autumn leaves, stepping stones, brétesdetables and benches - all altered from the
everyday into an atmospheric, poetic landscapec8tmas set out to ‘delve into the city’s interior
landscape’ and with this exhibition he conflateg ftimternal and external and echoes the
labyrinthine nature of Venice, creating a heightesense of displacement and abandonment.

The palazzo is a charged location for this solesgméation of Boyce's work, and the relationship
between his art and the building recalls the mddemiork of Venetian architect, Carlo Scarpa
and the way it complements and contrasts with istefical.

The concept foNo Reflectionsnakes reference to a starting point in Boyce’s waakphotograph

of four concrete trees created by Joél and JaneMfartthe 1925 ‘Exposition des Arts Décoratifs’
in Paris. These trees, Boyce says, ‘representri@gbecollapse of architecture and nature”,
visualising oppositional elements of urban existenihe natural versus the constructed, the
populated versus the uninhabited, old versus new.

Commenting on his appointment Martin Boyce saitlis'la very exciting situation to be invited to
represent Scotland for the Venice Biennale. ThenBale is one of the biggest and most
important art events and has an incredible histérgm delighted to be selected and to work on a
project that will be seen by masses of people feosry part of the world.

“The Venice Biennale is legendary, my favouritaststin the world have all shown there and so
to be part of that history is a great honour to"me.



Boyce has developed new work for Venice in clod@aboration with the DCA curatorial team of
Judith Winter, Deputy Director/Head of Arts Programn and Graham Domke, Exhibitions
Curator.

Discussing their selection the curators statedti&fy are at the heart of DCA and as a production
based venue we have considered the curatorial apipes to the Biennale since 2003. We began
with the premise of developing a curatorial appho#itat evolves through direct collaboration
between artist, curators and context. We feel khaittin’s approach to transforming gallery or
specific locations to create an interface betwessigih, architecture and daily life works for both
Venice and in relationship to DCA.”

Following the Venice presentation, the work wiltum to Scotland in December 2009 to be
presented at a special exhibition at Dundee Cordesnp Arts marking the culmination of the
venue’s 18& anniversary year. The exhibition runs from 12 Delser 2009 — 14 February 2010.

Jim Tough, Acting Chief Executive, Scottish Arts Council said: “For Scotland and Venice
2009 we are extremely pleased to be presentingntbjer solo show by Glasgow based artist,
Martin Boyce. Martin has a remarkable vision ansl feisponse to Venice has resulted in a truly
outstanding exhibition. We look forward to welcogipeople from across the world to this show
and feel confident it will prove to be a highlighiring their visit to the Biennale.

“The Venice Biennale is the most prestigious shagdar the visual art and we are proud to be
promoting Scotland as a creative nation with higlstic ambitions in an international context.

“It is always a pleasure to work on the Venice pebjwith our partners, the National Galleries of
Scotland and British Council. This year has beartiqularly rewarding as we have forged a
deeper relationship with the team at Dundee Conbeanp Arts who have been instrumental in
bringing this project to fruition.”

Simon Groom, Director of Modern and Contemporary Art, National Galleries of Scotland
said: “The National Galleries of Scotland is delighted be working with the Scottish Arts
Council, the British Council and DCA. The partnépskignals a new and innovative way of
working that builds upon existing experience, whabowing us the opportunity to draw upon the
strengths across the visual arts community witluoti&nd, to present an ambitious programme on
the world’s most visible and influential internated platform for contemporary art.”

Roy Cross Director, British Council Scotland said: “Scotland pioneers in the visual arts and we
are delighted to be involved in the opportunitystowcase its achievements on an international
scale.”

Clive Gillman, Director, Dundee Contemporary Arts said: “DCA has, over the past decade,
established a strong sense of international annbitibich is rooted in the creative and cultural
landscape of Dundee.

“We are very proud to be working with an artist tbhe stature of Martin Boyce to create a
significant new body of work for Venice that wilelp to celebrate Scotland's place within the
international contemporary art world as well askiray the 10th anniversary year of DCA.”

Culture Minister Michael Russell said: “The visual arts are a powerful part of &oat's cultural
landscape, and are key to promoting Scotland'sagidbntity at home and abroad. Martin
Boyce's exciting and innovative presence at th&afdic platform La Biennale di Venezia is
ample evidence of the range of artistic excellgheg exists in Scotland. | have no doubt
audiences from all corners of the world will beciasted and delighted by this exhibition to
celebrate Scotland's presence at this prestigimesational showcase.”

The official Scotland+Venice 2009 Press Viewill take place orThursday 4 June from 2pm —
3pm (accredited press only). This will be followed bye Scotland+Venice 2009 Opening
Receptionfrom 5.30pm — 7pm(invite only). The Press View and Opening Reaeptvill both

be held at th®alazzo Pisan({S.Marina).



BIOGRAPHIES

Martin Boyce

Martin Boyce (born 1967) lives and works in Glasgd¥e is one of Scotland’s most prominent
artists and is well known for his sculptural inktibns that recall conventional public spacese- th
playground, pedestrian subway, discarded or abauisites — to form a cohesive and immersive
environment, one that the writer Will Bradley callsoth a proposition about social space and a
dreamscape in itself”. Individual works comprisin§ sculptural forms recall familiar public
furniture: benches, bins, signage and lighting. avidbng on the iconography and subsequent
production of modernist design, these objects takan alternative life by being displaced from
their original context and purpose.

His most recent solo exhibitions and public prgjednclude: We Are Shipwrecked
and Landlocked, Kaldor Art Projects, Melbourne (@00 Ikon Gallery, Birmingham
(2008); Miinster Sculpture Project, Mlnster (2008 Burn, We Shiver (with Ugo Rondinone),
Sculpture Centre, New York (2008). For more infation: www.themoderninstitute.com/artists

Dundee Contemporary Arts Curatorial Team

Judith Winter joined DCA as Deputy Director/Headfofs Programme in 2007 having previously
worked as a curator of exhibitions and collectibmana, Middlesbrough Institute of Modern Art
where she co-curated the exhibitions DRAW, Baul&i9-1933 and Language of Vision. Over
the past 18 years she has worked with emergingstadblished artists from Riverside Studios and
the Lisson gallery in London; in the North Eastwfgland where she worked as Deputy Director
of Cleveland Arts (focusing on regeneration andedtgment of public art) and directed the Reg
Vardy Gallery, University of Sunderland. Judittstedso been a senior lecturer in Art and Design
history at the University of Kingston.

Graham Domke joined DCA in November 2007 as Exioibi Curator having formerly held the
position of Gallery and Exhibitions Manager at Idggh House, The Royal Botanic Garden
Edinburgh. Graham was also Talks Curator for tmiirgh Art Festival in 2006 and 2007. He
has worked in the last decade as an independeatiociand writer. Domke has recently curated
the acclaimed exhibition Altered States of PaimtD&A which featured influential international
artists showing in Scotland for the first time ajsitle emerging Scottish talent.

MEDIA CONTACT:

Wendy Grannon, Press Manager
Scotland+Venice 2009

t: +44 (0) 7916 137 632

e: press@scotlandandvenice.com
www.scotlandandvenice.com



NOTES TO EDITORS

1. Martin Boyce No Reflections takes place as parhef53" International Art Exhibition - La
Biennale di Venezia at Palazzo Pisani, Calle deilee, Cannaregio (off Campo Santa Marina),
6103 from 7 June — 22 November 2009. Opening hdG@am-6pm (closed Mondays). Vaporetto
stop: Rialto. Free Entry. www.scotlandandveniamc

2. No Reflections will return to Dundee Contemporarys (DCA), 152 Nethergate, Dundee DD1
4DY from 12 December 2009 — 14 February 2010 whezeexhibition will mark the culmination
of the venue’s 10 anniversary year. DCA opening hours: Tuesday+8atu10.30am-5.30pm;
Thursday 10.30am-8.30pm; Sunday 12noon-5.30pm. .@aorg.uk

3. Scotland+Venice 2009 is a partnership betweerstutish Arts Council, National Galleries of
Scotland and the British Council with additionalppart from Dundee Contemporary Arts,
Duncan of Jordanstone College of Art and Designivérsity of Dundee, The Henry Moore
Foundation, Jet2, Scottish Government and in-kinabert from Hendrick’'s Gin, Fentimans and
American Apparel.

Martin Boyce is represented by Tanya Bonakdar @allslew York, Johnen Galerie, Berlin,
Galerie Eva Presenhuber, Zurich and The Moderitutst Toby Webster Ltd, Glasgow

4. The official Scotland+Venice 2009 Press Viewill take place on Thursday 4 June from 2pm —
3pm (accredited press only) followed by tBeotland+Venice 2009 Opening Receptiofrom
5.30pm — 7pm (by invitation only).

The Scotland+Venice 2009 Press View and OpeningefReEmn will both be held at Palazzo
Pisani, Calle delle Erbe, Cannaregio (off Campa&hfarina), 6103.

To request an invitation to the Opening Recepiidease contact: press@scotlandandvenice.com

5. Previous Scottish Presentationsncluded Zenomap in 2003 _(www.zenomap;o8glective
Memory in 2005 and Scotland and Venice in 2007 (wseatlandandvenicebiennale.cprArtists
presented have included Cathy Wilkes, Alex Pollardy Skaer, Charles Avery, Jim Lambie and
Simon Starling.

6. The 53¢ International Art Exhibition - La Biennale di Venezia is recognised as one of the
world’s largest and most prestigious internaticstadwcases of contemporary visual art, enabling
country representatives to present an exhibitiopayilion dedicated solely to the work of their
chosen artist(s). 76 countries participated ia fivie month event in 2007. Between 10 June and
17 October 2007 the Biennale received over 230vrs. www.labiennale.org

7. Dundee Contemporary Arts (DCA) is an organisation that has establishedfies®a major
force in contemporary art, cultural cinema and camity and education practice and as a vibrant
social and cultural hub. The secret of its sucbassbeen the imagination, ambition, commitment,
intricate care and hard work of those who conceibedidea of DCA and those who brought it
into being and those whose energy and ideas hanmeced national and international acclaim
while ensuring that it is embraced by the commuitigit is its home. DCA's success is also thanks
to the commitment of its audiences who have supgadttie organisation by visiting, attending,
participating, enjoying, challenging and questignimdCA is supported by: Scottish Arts Council,
Dundee City Council, Scottish Screen. www.dcaudeg.

8. The Scottish Arts Councilis a Non-Departmental Public Body (NDPB) which weatablished
by Royal Charter in 1994 and is also a Lotteryritigtor. The organisation serves the people of
Scotland by fostering arts of excellence througlestment, development, research and advocacy.

Corporate aims are: to support artists to fulfgithcreative and business potential; to increase
participation in the arts; and to place the artdtuce and creativity at the heart of learning. We
invest £60m each year, including £15 million of idaal Lottery funding. The Venice Biennale
represents a high-profile international opportundtyraise the profile of visual artists working in
Scotland in a national and international contemivw.scottisharts.org.uk




9. The National Galleries of Scotlandcares for, develops, researches and displaysatienal
collection of Scottish and international art andthwa lively and innovative programme of
exhibitions, education and publications, aims tgage, inform and inspire the broadest possible
public. In Edinburgh it comprises of five magnifitebuildings, the National Gallery Complex
which includes the National Gallery of Scotland ahé Royal Scottish Academy Building,
Scottish National Portrait Gallery, Scottish NaabGallery of Modern Art and the Dean Gallery.
www.nationalgalleries.org

10. The British Council works in 110 countries and territories worldwigebtild intercultural
understanding between the UK and other countriesugfh the arts, education and training,
science and technology, sport, good governanc&amén rights.

The British Council's Arts Group works with the bed British creative talent to develop
innovative programmes that will engage with peoalleover the world, drawing them into a
closer relationship with the UK.

The British Council's Visual Arts Department focsisen partnering with major museums and
galleries overseas to curate international touexigibitions of British artists' work drawn from its
own extensive Collection or loaned from other Gdlens. Since 1935, the Visual Arts
Department has been responsible for the BritishliBavand the British representative at the
Venice Biennale. www.britishcouncil.org/veniceliate

11. The Henry Moore Foundation was founded by Moore in 1977 to encourage
appreciation of the visual arts, especially sculptdts responsibilities are preserving Moore's
legacy at his Hertfordshire home and in exhibitisrsldwide; funding exhibitions and research
at the Henry Moore Institute; and awarding grantarts organisations.

12. Duncan of Jordanstone College of Art & Desigsits on the banks of the River Tay in North
East Scotland. Part of the University of Dundeés one of the leading art schools in the UK and
is a major research player in the visual discigin@he college is regularly marked with major
awards including being rated as the top institutiro8cotland for research in art and design (RAE
2008).

13. Fentimanshas been making botanically brewed soft drinkeesiti905. The world's first
botanically brewed tonic water is the most recefdition to the range. Made with lemongrass
from the Cochin area of India, a refreshing lemoargness comes through initially followed by a
subtle sweetness that complements premium spirits.

14. American Apparel is a leading basics brand for young adults angleenf all ages, with
both wholesale and retail divisions globally. Ancan Apparel uses a vertically integrated
business model which minimizes the use of sub-actirs and offshore labor. Knitting, dyeing,
sewing, photography, marketing, distribution, anekign all happen in our facilities in Los
Angeles.

15. Hendrick’s is an iconoclastically produced, small batch g#titied in Scotland. With curious
yet delightful infusions of cucumber and rose pgtaur unusual gin is loved by a small handful
of people all over the world'.

ends
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MARTIN BOYCE BIOGRAPHY

1967 Born Hamilton, Glasgow, Scotland

1995 -1997 Glasgow School of Art (BA Environnedrirt)
1996 California Institute for the Arts, Los Angsl
1986 -1990 Glasgow School of Art (MFA)

Currently lives and works in Glasgow, Scotland
CURRENT/FORTHCOMING EXHIBITIONS

2010
Galerie Almine Rech, Paris (3 person show with &fiet Morton and Eva Rothschild)

2009

The Eternal Nework, FRAC Champagne-Ardenne, 108.8/08/01/09 (group)

Being and Nothingness, Goss-Michael FoundationlaBal 6/04/09 — 23/05/09 (group)
Material Intelligence, Kettle’'s Yard, Cambridge, W@roup)

Scotland and Venice, Venice Biennale, Venice 00®6/22/11/09 (group) touring to DCA,
Dundee

Commission for Massachusetts Institute of Techngl@ambridge, MA

SELECTED SOLO EXHIBITIONS

2008

We Are Shipwrecked and Landlocked, RMIT Univergidymni Courtyard, Melbourne, with
Kaldor Art Projects

We Burn, We Shiver, SculptureCenter, (two persawsiith Ugo Rondinone), New York
Out Of This Sun, Into This Shadow, Ikon GalleryrrBingham

This Place is Close and Unfolded, Westfalischerdtwgrein, Muenster

2007

Suspended Breath, Atelier Hermes, Seoul

We Make an Unsubstantial Territory, Tanya Bonakealiery, New York

A Lost Cat and Alleyways. Back Gardens, Pools aath\ays, Centre d'Art Contemporain,
Geneva

That Blows Through Concrete Leaves, The Moderrnitirief Toby Webster Ltd, Glasgow

2006

We Are the Breeze, Johnen Galerie, Berlin

Electric Trees and Telephone Booth ConversatioR&&des Pays de la Loire, Carquefou,
France

Concrete Autumn (Broken FallArt Unlimited, (with The Modern Institute/ Toby &ster Ltd
and Johnen + Schéttle, Cologne), Art|37|Basel, Base

2005

Broken Fall, Kabinett fur aktuelle Kunst, BremerbavGalerie Ruediger-Schottle, Munich
Concrete Autumn, (project with Peter Heimer andh@&as Tissi), Galerie Jochum and Tissi,
Berlin



2004

Brushing Against Strange Weeds, The Modern InstjtGiasgow

Dark Reflections, Adolf Luther Prize, Krefeld MuseuKrefeld

We Are Resistant, We Dry Out In The Sun, Galeria Bvesenhuber, Zurich
In Between Breaths and the Sodium Spill, JohnenSadttle, Cologne

2003

Art: Concept, Paris

Undead Dreams, RomaRomaRoma, Rome

Our Love is Like the Earth, the Sun the Trees &aedBirth, Contemporary Art Gallery,
Vancouver

2002

Our Love is Like the Flowers, the Rain, the SeathedHours, Tramway, Glasgow
For 1959 Capital Avenue, Museum fiir Moderne KuRetnkfurt am Main

When Now Is Night, (with The Modern Institute), Asnlimited, Art|33|Basel, Basel

2001
Martin Boyce, Els Hanappe Underground, Athens

2000
Fear View, Johnen and Schéttle, Cologne
Martin Boyce, Jerwood Gallery, London

1999

Martin Boyce, Recent Works/ Jacob Fabricius, Copgeh

When Now Is Night, (part of Visions for the Futur&he Fruitmarket Gallery, Edinburgh
Martin Boyce, (Round Room), Talbot Rice Galleryjritairgh

Martin Boyce, Lotta Hammer, London

1998
Martin Boyce, Habitat, Tottenham Court Road, London

1996
Martin Boyce, Loggia Gallery, Toronto
You Are Here, Lime Gallery, California Instituterfthe Arts, Los Angeles

1995
Something’s Got to Give, The Agency, London



